
Eric Bridgeman
New Photographs From Kokwara Trail

9 May - 6 June, 2010

Statement

Tracey Moffatt
Wang Qingsong
Samuel Fosso

Related artists

61 (0)7 3844 1101
admin@qcp.org.au

www.qcp.org.au

Hannah Piper, Educational Program

Corner of Cordelia and Russell Streets, South Brisbane
PO Box 5848, West End Q 4101

Queensland Centre for Photography

Eric Bridgeman is a Brisbane-based multi-disciplinary artist, specializing in photography, video, installation and 
performance, with heritage from both Queensland (Australia) and the Chimbu Province in the Highlands of Papua New 
Guinea. Graduating from the Queensland College of Art in 2008, Bridgeman has worked on a number of public projects, 
group exhibitions and exhibited his works nationally including shows at the Queensland Centre for Photography, The 
Institute of Modern Art (IMA), The Australian Centre For Photography and was selected for Melbourne emerging artist 
biennale Next Wave in 2009. Bridgeman is part of the 2010 Basil Sellers Ian Potter Art Prize at The Ian Potter Museum of 
Art, Melbourne from August through to November, 2010. 
www.ericbridgeman.com

Biography

‘New Photographs From Kokwara Trail’ is a new series of photographic/mixed media works from Australian/Papua New 
Guinean artist Eric Bridgeman. 

In late 2009 following the completion of his work “The Sport and Fair Play of Aussie Rules” (2008/09) Bridgeman spent 
three months living in remote parts of the Chimbu (Simbu) Province, his mother country in the Highlands of PNG, revisiting 
family ground and searching for a deeper understanding of the nation’s contemporary post-colonial state and the histories 
that have contributed to it. During his travels Bridgeman became increasingly conscious of his own ‘white’ Australian 
presence and the cameras that accompanied him. Behind these new experiences, Bridgeman began to recognise the 
significant contribution the “white man and his camera” made towards contemporary national and cultural identity in PNG. 

This selection of reconstructed photographic scenarios aims to discuss and subvert the historical and contemporary 
permanence of picture taking in the daily lives of Papua New Guineans. Bridgeman questions the methods of photographic 
capture of the land and natives from PNG during the 20th century and beyond.  In ‘New Photographs From Kokwara Trail’ 
(2010) Bridgeman poses alternative scenarios and individuals resisting the categorical and archetypal depictions that once 
aided in the promotion and consumption of PNG as Australia’s next frontier.


